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RESIDENTIAL DESIGNER RODOLFO CASTRO AND INTERIOR DESIGNER
JULIE WITZEL PAIR UP TO CRAFT A MODERN INTERPRETATION OF A
FARMHOUSE FOR A YOUNG FAMILY—PROVING THAT CONTEMPORARY
IS ANYTHING BUT COLD.
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The sitting room s a

(both by GREY) to
eye-popping pig
ofart, including a
piece from Bill Lowe
Gallery (above the
console) and one from
the homeowner's
collection. Chandelier
by Hubbardton Forge.
Sofa and char by
American Leather at
Verde Home. oppas
Castro painted the

es

brick exterior Benjamin
Moore China White, as
itis “clean and warm
without being creamy
modern without be-
ing cold;” he says.

WIHEN OLD COLLEGE FRIENDS OF RODOLFO CASTRO,

owner of Castro Design Studio, fipst approached the resi

dential designer 1o renovate theit cirea-1960 Decatur ranch,

hgme that was both modern and

he set to' work eoneeivir
with yorng children. “We wanted the
I

condricive 1o liv

milia Iso new,” Castro explains. “It was

houise to feel £

a light and airy space that could be

iinportant that we
both elegant and family-friendly.”

Buildi
house, (

would also be'respectful of the scale and fabric of the neigh

 uppon the foundation of the original single-story

mily to design a home that

stro worked with the f

borhood. He presented his clients with a concept sketeh

« modern interpretation of a farmhouse. The result is a

two-story brick exterior (painted in Benjamin Moore China
White), with concrete patios and a metal roof punetuated by
dark, aluminum-clad windows.

says Castro,is fairly traditional. but he

The basie fo
n flair by stripping the facade of any

imbued it with me
wered front porch. “We wanted

omament and adding a

the house to be honest.” he offers. I thought that if the rig

materials were used, we would not need any embellishy
Likewise, the interiors, entrusted to designer Julic Witzel,

or window casings

display nary a trace of crown moldin

importance to their clients, the

Since light was of ¢
tstain on the floor and white

twao talents opted for 4
walls. For the wide-planked white oak floors, Witzel brought
on 4 floor expert from Great American Floor, whom Castro

dubs “part seientist, and part saint.” Following the applica-

the floors were finished with an

tion of a custom-mixed st

ultra-matte polyurethane. “It was important to go with matte
finish, because with all the natural light that comes into this

are,” Witzel says.

home, we did not want to sce a
Another design decision that contributed to its light and
clean interior: painting the walls Benjaniin Moore’s Situply

White in satin so the interiors would feel “gallery-csque™ and

We knew art was going 1o be a major factor and our

main source of color. so we really wanted the pieces to stand

out.” Witzel ¢
I

durability was key.” she notes. Working with a palate of

said, “There are small children in this home, so

warm grays and whites, she espoused natural materials over

synthetics to inject warmth to the modern interior. Solid

hard-w « fabrics were chosen for casy clean

ing. Clean-lined antique pieces were selected 10 incorporate

character into a mix that includes some of the homeowner's

sures as well works of art with an emphasis on

personal tr
color and texture for added dimension
Wit

nts from

To counteract the white walls ‘and ampl

zel employed custom-desig
J. Lass and Company for the public rooms and blackout lin

ings for the slecping quarters. In the bathrooms

m. she used large-format ceramic tiles in a grid format with

minimal grout spacing for a eleanined feel. Most of the fur-

sception of items such

nishings she sourced locally, with t

as the unique “Claro™ walnut dining table. Cut from a sit
slab of wood with a distinetive crack from where an 80-year-old
tree grew around a coil.it’s a metaphor for an updated house

1 as its owners. Sec Resources, Back of Book
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